
1oneer rcss 
Western Piedmont Community College 

lforf!lltlton , S .C. 286.)3 

Page One April, 1986 

TOUCH MIME THEATRE will be 'On the Western Piedmont Community Col
lege campus Thursday, April29 for two performances. TOUCH will conduct 
a mime workshop at 1:00 p.m. in the Auditorium. TOUCH will also present a 
full stage presentation at 7:30p.m. Admission is free and the public is invited. 
This performance is jointly supported by a grant from the North Carolina Arts 
Council and the National Endowment for the Arts in Washington, D.C. a federal 
agency. 
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SGA ELECTIONS SCHEDULED 
Elections for the Executive 

Council (President, Vice Presi
dent, Secretary and Treasurer) 
.of the Student Government 
Association and Chancellor of 
the Student Court are schedul
ed for April23 and 24. The polls 
will be open .from 10:00 a.m. un
til!: 00 p.m. and 5:00 p.m. until 
7:00 p.m. in the Moore Building 
Lobby. All students who are 
registered for spring quarter 
curriculum classes and pay an 
activity fee are eligible to vote. 

Students who are interested in 
campaigning for office must file 
a ''Western Piedmont Com
munity College Student Associa
tion Petition" by 5:00p.m. on 
Monday, April 21, 1986. Peti
tions may be obtained from an 
SGA officer in G-27 or Larry 
Garrison in G-120. Other 

qualifications are as follows : 
President, Vice President and· 

Chancellor of the Student Court 
1. Be of Sophomore 

standing 
2. Have a 2.50 grade point 

average 
3. Plan to be enrolled at 

WPCC for the term 
of office 

Secretary and Treasurer 
1. Have a 2.50 grade point 

average 
2. Plan to be enrolled at 

WPCC for the term 
of office 

The Student Government 
Association meets every Tues
day at 1:00 p.m. in G-128. Poten
tial SGA candidates, as well as 
all students, are encouraged to 
attend. 

WPCC Students Named 
To "Who's Who" 

The 1986 edition of Who's Who Outstanding students have 
Among Students in American been honored in the annual 
Junior Colleges will include the directory since it was published 
names of nine students from in 1934. 
Western Piedmont Community 
College who have been selected 
as national outstanding campus 
leaders. 

Campus nominating commit
tees and editors of the annual 
directory have included the 
names of these students based 
on their academic achievement, 
service to the community, 
leadership in extracurricular 
activities and potential for con
tinued success. 

They join an elite group of 
students selected from more 
than 1,400 institutions of higher 
learning in all 50 states, the 
District of Columbia, and 
several foreign nations. 

Students named this year 
from Western Piedmont Com
munity College are: 

Arlene Myers Wright, Glen 
Alpine 

Lori Marie Lane, Hickory 
Janet Lee Poteat, Marion 
Jeffrey Carl Barrier, 

Morganton 
Terry Dean Buchanan, 
Morganton 
Betty Jean Denton, 

Morganton 
Larry Wendell Fox, Morganton 

Terry Lynne Jordan, 
Morganton 

Patricia Murray Patton, 
Morganton 
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Mark Twain: The Legend Lives On 
By Dottie Smith and Keith Abee 

As the Moore Auditorium 
overflowed with people who had 
come to see the infamous image 
of Mark Twain brought to life, 
you couldn't help but notice the 
diversity of the people there. 
Expecting mostly students we 
were surprised to see such a big 
turnout of both the young and 
old. The man who was to bring 
this image to life entered the 
stage promptly and proceeded 
to entertain everyone, young 
and old, the rest of the night. 

Ken Richters, a very talented 
actor, is the man who made this 
magical transformation from a 
man who is around "thirtyish" 
to a highly effective portrayal of 

By Sheila Holman 

On December 12, the Creative 
Writing Club sponsored a poetry 
reading by faculty member, 
Mike Perrow. 
The reading was open to all 
WPCC students and faculty 
members, and an encouraging 
crowd took time out of their 
schedules to gather in the small 
lounge in the student services 
building to hear Mr. Perrow 
read his creations. 

Mr. Perrow studied poetry at 
the University of Massachusetts 
where he received his M.F.A. in 
English. He and his wife left 
Massachusetts for Norfolk, 
Virginia, and will be returning 
to Norfolk next year. 

Before beginning reading, 
Mr. Perrow explained to his 
listeners that he writes poetry 

a man who exceeds his age by a long way since high school and 
more than four decades. so has his career. Richters has 
However, Richters says this appeared in numerous televi
transformation is not so sion series such as "Happy 
magical, but instead involves Days," "Dark Shadows," 
more than three grueling hours "Spencer for Hire," "Love 
of makeup, which Richters does Boat," various made-for
himself, and has learned to do television movies, and several 
through trial and error. After roles in daytime dramas. 
eight years of averaging 130 What appears to be im-
shows per year, Richter has · 11 
perfected the visual portrayal of provisatwns is actua Y a pro

duct of two years of extensive 
Twain. research into Twain's character 

Richters says he started the which gives Richters insight on 
routine in high school as an how to portray Twain's true at
extra-credit project in English titude towards mankind. 
because he missed almost a Twain's personality intertwines 
month of school after traveling humor, wit, and cynicism to 
with an acting company for the make for a unique form of satire 
summer. Richters says his . which Richters uses to entertain 
Twain impersonation has come audiences all over the country. 

Whether Twain's cynicism 
reflects a true hatred or con
tempt for mankind or whether 
it reflects his desire to change 
for the better it/is not clear. 
Through such novels as 
Huckleberry Finn, Twain 
utilizes his creative writing 
talents to entertain us with an 
adventure story and at the same 
time show us the evils of 
civilization and warped sense of 
right from wrong that society 
justifies. At any rate, Richters' 
ability to get inside his 
character brought America's 
most celebrated humorist back 
to iife. Richters' ability and 
Twain's· spirit harmoniously 
fused to provide for a delightful 
performance to a highly ap
preciative audience. 

with emphasis bemg ptacea on black consciousness. "I don't 
~word play and language, write often in the black voice, 
carefully choosing words that but in a number of voices that 
add rhythm to the poem. This were common to where I grew 
was clearly evident as he began up in south central Virginia," 
to deliver his first poem, "The said Mr. Perrow. 
Last Time I Gave My Life To - In another poem, "Pan
Jesus." With its long sentences, toum," Mr. Perrow offer-ed a 
the rhythm jumped around here contrast to his regional poems 
and there, toying with sounds and demonstrated the 
and phrases. Almost im- playfulness and mirroring of 
mediately .the audience was images one can achieve by 
drawn into partnership with the writing in this particular style. 
soft-spoken artist as the room "Pantoum" is an absurd poem 
rang with words and mellow dealing with an imaginary love 
syllables as pleasing to the ear affair happening in Antartica. 
as music. To the question as to whether 

When asked if he felt his he has to be inspired in order to 
poetry was similar to the works write, Mr. perrow replied that 
of the black poet, Gwendolyn for him, writing is a lot more 
Brooks, and if he patterned his work than inspiration: "There 
poems after her style, Mr. Per- is a lot of revising and sweating 
row replied that he doesn't at> out the poem befor.e it's finish
tempt to be a spokesperson for ' ed, and one has to write a lot of 

bad poems in order to write the 
good ones." 

Finally, to the inquiry regar
ding the importance of the 
author's intent in a finished 
piece, Mr. Perrow ·responded 
that he believed in writing a 
poem, or any writing, that the 
author's intent has nothing to do 
with what the reader thinks his 
intent is. However, the reader 
does play an important part of 
the finished work because, "the 
process of reading a poem final
ly determines its success or 
failure." So, as another author 
once said, "without the reader, 
the story or poem is dead.' 

Western Piedmont students 
were lucky to have a chance to 
share an afternoon with Mr. 
Perrow and his poetry. It real
ly is a rare and thrilling occa
sion when all three elements 
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come together: writer, crea
tion, and audience. 

937 
Best sellers 

The U.S. Government Printing 
Office has put together a new 
catalogofthe Government's 

bestselling books. Find out what 
Government books are all about. 

Send for your free catalog. 

New Catalog 
Post Office Box 37000 

Washington, D.C. 20013 
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'At Sonte Point We All Lose'. 
WASHINGTON, DC (Feb.5) "No one has specific 
A leading national expert on nwnbers, but if you look at 

student aid says if funding is cut trends, we've seen a decline in 
to the levels sought in the Presi- the past few years in certain 
dent's budget or currently pro- enrollments, especially in 
jected by the Gramm-Rudman- minority and first generation 
Hollings law, America will be in student enrollments. And there 
serious trouble. are two reasons: one centers on 

"If you cut off access to the publicity of the proposed 
education, it's like earing your budget cuts, and this especially 
seed corn," said Dr. A. Dallas hurts potential students, and the 
Martin, Jr., executive director other centers on the decline in 
of the National Association of dollars. It's all linked together," 
Student Financial Aid said Martin. 
Administrators. "All of us, including the 

"At some point we all lose. media, need to stress, to point 
You'll have more people who out that the current rhetoric 
are unemployed, on public about the budget involves the 
assistance, in prisons, in mental 1987-88 school year, not this 
institutions. Believe me, it's coming September. We all 
cheaper with education." should encourage students to 

Martin painted a picture of continue with their plans for 
the future, a picture where the school, to visit a campus finan
funding cuts had occurred. He · cial aid administrator and 
saw a higher education system discuss options," he added. 
where only the upper middle Martin said that much of the 
and wealthy classes attended gloom and doom about student 
because those economically aid funding cuts in the past few 
below those levels could not af- years has not occurred, in part 
ford it. He envisioned many jobs · because " we in higher 
in America going unfulfilled education-students, families, 
because there were not enough all of us-have made an impact, 
educationally-qualified and by telling our elected leaders 
skilled workers to fill them. that education funding is 
And, he saw the United States important. 
suffering in the global economic "But this year is more serious 
battle. At home, unemployment than ever before because the 
was up, productivity was down, Gramm-Rudman-Hollings law 
research and development were · mandates reductions. Congress 
unfulfilled, and America's has put itself into a straitjacket, 
defense and social welfare and if the law is not changed, 
systems were declining. The at- the cuts will occur. 
tendant cost to all Americans "This is serious. The reduc-
was going up. tions proposed for fiscal1987 (25 

A very gloomy picture, percent across the board) are 
indeed. real, and they'll occur if there 

But Martin said this did not are no changes. 
have to happen, if Americans "I think Congress will not 
did not want it to happen. readily come back this swnmer 

"It's important to get people from recess and change the law. 
to focus on the issues," he said. There are many groups and 
For example, Martin said that organizations that are going to 
when people are not familiar want to be exempt from the 
with the legislative process, Gramm-Rudman-Hollings law, 
they tend to think proposals and members of Congress are 
become reality overnight. going to have incredible 

The President's budget is on- pressure on them," he said. 
ly a proposal, and "there's a Higher education especially 
long process between proposed will have difficulty, Martin 
and reality," he added. believed, because of where it 

Martin expressed concern would fit in the pecking order of 
with the increasing publicity in priorities. "If you look at the 
recent years over proposed stu- polls, education ranks very 
dent aid budget cuts. · high,after health care. But if the 

"It's unfortunate that the tim- choices came to which sector of 
ing of the budget is the same as education should get support, it 
when many students are plann- would start with the lower 
ing to go to school. The students grades and work up. 
don't understand that all the "I think people say that the 
rhetoric involves the following K-12 grades are something 
school year, not the one im- everyone should get-a right. 
mediately coming up. But beyond the 12th grade? 

That may not be as strong in the 
list of poeple's necessities." 

Martin said: "We're into a 
period where some hard choices 
must be made." 

This troubled him because it 
seemed a precursor to the bleak 
picture he painted. "The whole 
basic educational system we , 
have now could change. 
Wealthier families or families 
who are willing to make incredi
ble sacrifices will get their 
children into higher education. 
That's it." 

He based his reasoning on 
current information as to how 
families pay for education. 
"About three fourths of depen
dent students' families are com
ing up with their portion of aid 
from current income. What this 
means is that they are already 
making sacrifices in such areas 
as food, clothing, housing, in
surance,medicalexpenses,and 
transportation. They don't have 
other assets to help pay for 
education. 

"I think that is phenomenal. 
Why? One of the Pr~ident's 
themes is that parents and 
students aren't paying enough 
for education. But current 
studies show that is just not 
true." 

Martin said more than half of 
all undergraduate students are 
using funds they have earned 
from swnmer jobs or other 
work, other than Work-study 

· funds, to help pay for their own 
college costs; about 20 percent 
of parents are borrowing funds 
outside the Guaranteed Student 
Loan or other federal programs 
to help pay for their childrens' 
educations. 

"The fact is that people 
already are making major con
tributions and sacrifices for 
education." 

He said that if the federal cuts 
occur as projected, many 
students would be forced from 
school. "When you look at the 
jobs of the future, they are jobs 
that need education and in
creased skills. We're not talking 
a high school education but 
training and education beyond 
that level." 

He added: " If we don~t have 
people to fill jobs, we're going to 
lose out internationally, and our 
economy will erode. Also, the 

~· tax base will be less with the 
lesser incomes of people. 
Ironically, this is occurring at a 
time when a majority popula
tion is getting older and becom
ing more reliant on Social 

Security and Medicare." 
Martin said that if one 

realizes "what it costs society 
today to cover unemployment 
insurance and realizes that high 
school graduates have a 10 per
cent chance to become 
unemployed while college 
graduates have only a 3.5 per
cent chance, education makes 
sense." 

He added further that if the 
federal cuts occur, some cam
puses will go under, and, in 
many areas, they are major 
employers and large parts of 
the economic bases of their 
communities. The ripple effect 
will be large, he said. 

Martin expressed concern 
about the trend toward fewer 
grants and increased emphasis 
on loans to assist students 
through school. 

"Studies show that loans turn 
off many students, especially 
low income and minority 
students. The credit experience 
of many of these families has 
been negative. Consequently, 
this makes a bad problem only 
worse. Also, studies show that 
loans adversely impact on 
women, who have a harder time 
paying them off," he said, 
"because of sex segregation in 
the work place that only enables 
them to earn 60 percent of what 
men earn." 

Martin said that in the 1980-81 
school year, aid was in the form 
of 55 percent grants and about 
40 percent loans. In 1984-85 it 
was 44 percent grants and 52 
percent loans. 

"How much elasticity can 
there be?" he asked. "You can 
only go so far." Martin said the 
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balance between grants and 
loans "seemed all right up to 
about 1980, but I think we're 
entering an era of problems, 
that loan debt may be getting 
too high." 

Martin was asked if the past 
decades of student aid were 
worth the cost, and he respond
ed first by discussing the 
federal debt. 

"If all of federal education 
funding were counted, some 
$18.4 billion, it would pay only 
the interest on the debt for 49 
days. If you only count student 
aid funding, including 
Guaranteed Student Loans 
(about $8 billion), it would only 
pay the interest for 21 days. 
That's just interest we're 
discussing. 

"It's important to note that 
education funding in the past 
five years has not contributed to 
the problems we are in. Educa
tion funding actually is down 
from what it was five years ago, 
in real terms." 

He said, "Instead of saying 
programs have not worked, I 
can say that if we didn't have 
student aid funding, we'd have 
a significant decline in 
enrollments. 

"If federal student aid fun
ding is chopped by 25 percent, it 
will cripple the programs. The 
states are not able to pick it up, 
companies are just about tap
ped out, only 200 institutions na
tionally have any endowments 
to speak of, and most families 
already are using as much of 
their current income to pay for 
education as can be expected. 
There are no alternatives," he 
said. 

Books A vailahle 

The US Government Printing 
Office has a free catalog of 
almost 1,000 of the Govern
ment's bestsellers. As official 
sales agent for US Government 
publications, the GPO stocks 
more than 15,000 titles, in
cluding 550 subscriptions. To 
create the catalog, popular and 
general-interest titles were 
selected from this inventory. 
Featuring. books on children, 
energy, gardening, history, 
space travel, and more, the il
lustrated, annotated catalog is 
designed to make Government 
books more accesible to the 
general public. 

The catalog is being made 

available to the public through 
a nationwide Publie Service An
nouncement campaign. utiliz
ing broadcast and print media, 
the PSAs present the scope and 
utility of Government. books and 
invite interested persons to 
write for a free catalog. 

The U.S. Government Books 
catalog is part of an extensive 
program undertaken by the 
Government Printing Office to 
make Americans aware of the 
information resources available 
to them through Government 
publications. The free catalog 
may be obtained by writing 
New Catalog, P.O. Box 37000, 
Washington, DC 20013. 
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Second Graders Experience Drama for the First Time 
When's the last time you've 

been in the same room with 
sixty second graders? If you've 
never had that pleasure, try to 
imagine what it would be like. 
Certainly a chaotic image filled 
with noise and mayhem, 
perhaps justifiably, comes to 
mind. 

Not so! At least such confu
sion was not the case on Thurs
day, February 13, at nine in the 
morning, as all of Oak Hill 
Elementary School's second 
grade classes joined with 
Western Piedmont · College 
students to witness DRA 
160--Children's Theatre's ver
sion of "The Birthday of the In
fanta." Brought by a fleet of 
school buses, the second 

By, Leo Jackson 

In 1922 T.S. Eliot wrote in one of 
the most influential poems of the 
century, "The Waste Land," "Son 
of man,/You cannot say, or guess, 
for you know only I A heap of broken 
images .. .II will show you fear in a 
handful of dust." In writing "The 
Waste Land," it seems Eliot 
established certain stylistic criteria 
for much of modern poetry that was 
to follow, criteria such as difficulty, 
confusion, and pain. Hence, when 
Drama 104--0ral Interpretation of 
Literature class was assigned the 
"production" of one of Eliot's later 
and equally difficult poems, "The 
Hollow Men" (1925) for its final ex
am, I for one was challenged, yes 
even intimidated by not only what 
the poem meant but also how to 
dramatically represent it. 

All the same, on Monday, 
February 24, 11:00 a.m. in Moore 
Auditorium, "The Hollow Men" was 
presented to Western Piedmont 
students and staff. The students in
volved in this unusual production 
were Liz Oxford, Kay Walker, Don
na Harmon, Denise Spivey, Tony 
Buchanan, and myself-Leo 
Jackson. With oral interpretation 
and drama teacher Cheryl Oxford 
guiding us, we lifted poetry from a 
page and oh-so-artistically placed it 
on the stage. Very few times are 
students able to see a poem per
formed, not just read by the 
literature instructor, but actually 
performed. 

Why was this disjointed, am" 
biguous, even depressing poem 
chosen? Why did the black-clad Oral 
Interpretation class bring this poem 
to life? First. it's important to have 
a thought-probing poem like "The 
Hollow Men" to think about and 

g_raders were inquisitive and 
serious students. Their attention 
was rivited to the stages and en 
an excellent production. 

Oscar Wilde's "The Birthday 
of the Infanta" is an ironic short 
story about the 13th-14th cen
tury Spanish Royal Court's 
"refined cultivated taste for 
cruelty." The Infanta of Spain, 
daughter of King Ferdinand, is 
about to celebrate her twelfth 
birthday. On this special day, 
the little girl is being ill
tempered as ever. She is tired of 
behaving as royalty and wishes 
to be as other children, yet she 
still enjoys all the luxuries 
bestowed upon her. Her father 
seldom sees her because she 
reminds him of his dear wife 
who died just six months after 

work with. Secondly, its challenging 
to perform so out-of-the-ordinary 
and bizarre a piece. The Oral Inter
pretation class fulfilled its final ex
am requirements on both scores: 
thinking and performing. By group
ing different stanzas and phrases 
the class created and personalized 
separate characters, and then each 
class member took on a role. 

The poem is utterly confusing: 
"Shape without form, shade without 
colour, paralized force, gesture 
without motion." Hold it! Wait a 
minute! That didn't make sense. 
These phrases of frustration are ut
tered by the majority of the students 
sentenced to reading the second 
stanza of "The hollow Men." These 
students' first reactions are correct; 
the poem is confusing and 
fragmented throughout. Certainly it 
is the strangest poem that has even 
had its words float through my 
mind. 

However, the actual performance 
of "The Hollow·Men" helped me 
understand it better than just 
reading it ever could. During the 
first days of rehersal, Donna, Kay, 
Denise, Tony and I were given the 
poem to read over. Later we were 
given certain stanzas or lines to 
read. After a day of this we found 
several breaks in Eliot's thinking: 
some lines were written sorrowful-

. ly, some hopefully, some sar
castically, and even some lines were 
written hatefully! 

Indeed, characters started 
developing. Kay and Denise were 
the pessimists; I was the realist ; 
Donna was the optimist; Tony was. 
the sentamentalist. Now that the 
parts were assigned, Joe Oxford fix
ed lights so that they could stand on 
the ground. Cold, blue lights shining 

the birth of their daughter. He 
remains in a state of niounring 
still, for he has had her body 
embalmed, and she lies in a 
chapel within the palace. The 
Infanta's spirits lift, however 
when she learns that she is to be 
entertained at the palace by a 
fantastic. This fantastic is a 
small, misshapen little creature 
who has broken his back. He has 
never seen himself in a mirror. 

The unfortunate, deformed 
child dances for the Infanta and 
her court and charms them with 
his ugliness and his innocence. 
After his performance, 
however, he happens on a mir
ror, recognizes that he is a 
deformed monster, and realizes 
that the children have been 
laughing at him, not with him. 

upward from the ground, flashing 
on and off as each character recited 
a line, caused distinct lightea and 
shaded places to form on our faces 
similar to a kid at camp shining a 
flashlight straight up on his face. In 
thie errie, halloween-like darkness, 
punctuated by individual flashes of 
light (lights run by Jana Powell), 
each person performed in his or her 
own spotlight, alone but part of the 
whole. Bleak shadows were cast on 
the ceiling, especially that of Denise 
Spivey who manually com
municated her lines. 

What could add to "seeing" a 
poem? How about discussion led by 
Western Piedmont's own published 
poet Mike Perrow? Mr. Perrow and 
members of the audience com-

. mented on various aspects of "The 
Hollow Men." Take if you would the 
first four lines: 

We are the hollow men 
We are the stuffed met 
Leaning together 

Could this be a colorful poetic defini
tion of lifeless scarecrows bound 
together? Or is it the state of all 
humans in a dehumanized, mean
ingless, empty 20th century? My 
character said in his own realistic 
style, 

Let me be no nearer 
In death's kingdom 
Let me also wear 
Such deliberate disguises 
Rat's coat, crow's skin, 

crossed staves 
In a field 
Behaving as the wind behaves 
No nearer-
Not that final meeting 
Jr . rle~th's twi!icrht lrirgdom. 

This character lives or rather exists 
in fear of the next stage, death. 
Although there is unblivablee con-

In his sadness and rejection his 
heart stops beating. As the 
children of the court find the lit
tle dead hunchback, they are 
disappointed that he will not 
dance for them. On learning 
that he has died of a broken 
heart, the Infanta replies, "For 
the future, let those who come 
to play with me have no heart.'' 

Cheryl Oxford, Children's 
Theatre director, adapted the 
story for dramatic produciton, 
taking out some of its sardonic 
qualities, but still maintaining 
its poignancy for an audience of 
all ages. Her version featured a 
variety of great performances. 
Jana Powell played the pretty 
but petulant Infanta, smiling 
and charming but stamping het 
foot in childish but haughty 

ditions at the present, there is worse 
to come. "In death's dream 
kingdom": Where is this, since no 
one in the audience or the cast has 
been to Hell? Maybe it is this life 
that is a Hell, worse than death. 
Consider these lines: "I always 
believed that if I died in an evil 
place, my soul would go to Hell. Now 
I don't care where it goes, just as 
long as it doesn't stay here." "The 
Hollow Men"? NO! This quote is 
from the movie Apocalypse Now 
based on Conrad's novel, The Heart 
of Darkness. This dialogue is spoken 
by a soldier fighting on a Vietnam 
riverbank. Could this be death's 
dream kingdom, a place less than 
life, but worse than death? Sudden
ly, all of my "scattered images" 
began coming together: the poem, 
Vietnam, my own memories, today, 
everyday, newspaper articles. My 
experiences were not all har
monious or comforting either. 
Rather, isn't this poem saying with 
its collage that all of our existences 
are disjointed, meaningless, absurd, 

. unconsequential, and yet made im
portant by our own individual 
perspectives and egos? 

How should such an existence 
be represented in art? Shouldn't 
it be represented in poetry and 
on stage just as it is, disjointed, 
forcing us to struggle to think, 
even painfully? After all, that is 
what life is like. Shoudn't the 
form of the art reflect its mean
ing? Finally, what is "The 
Hollow Men" saying to me? 
Perhaps we should make the 
best of the pr-esent because if we 
don't, once the present recedes 
into the past all we hav,e left are 
the dry voices and meaningless 
words-just like Hollow Men. 

fury. Audrey Perkins played the 
patient and matronly Duchess 
of Albuerque who acts as the In
fanta's nanny. Gary Hoppes 
portrayed the conceited and ar
rogant Count of Tie~ra Nueva. 
Becky Robinson and Robin 
Ford played the Court atten
dants ushering in the Infanta 
with trumpet blasts played on 
kazoos. Donna Harmon did an 
excellent job portraying the 
chamberlain who talks with the 
deformed child and· discovers in 
the child a sensitive and in
telligent human being. It's 
because of these conversations 
between the chamberlain and 
the crippled child, exceptional
ly played by Kay Walker, that 
we as audience begin to relate 
and sympathize with the pure 
and unsophisticated child 
rather than with th~ elegant but 
Jaded Infanta. One last point 
must be noted: Nina Ervin 
played_~he role of "the nm:r_or<' 

She rei.:u::cts the image of both 
the Infanta and the Fantastic, 
the worldly and the innocent, 
the pretty and the deformed. 
She also performs the dance for 
the malformed child, showing in 
her grace and freedom the true 
and beautiful spirit of the child 
locked in the ugly body. It is in 
these last three cha·racters that 
the point is most strongly made. 
Wilde asks us which character 
we prefer, the pretty and 
perfect Infanta with the crippl
ed and deformed heart, or the 
crippled and deformed child 
with the perfect and pretty 
heart? 

What did sixty second graders 
think about this "child's play"? 
They responded with rapt atten
tion, laughter, applause, and 
even pensive questions. Nobody 
present could help but feel that 
it is a special moment when 
young learners first experience 
and think about drama and the 
special lessons it brings to us 
about human nature. Jean 
Piaget once wrote,- "every time 
you teach a child something you 
keep him from reinventing it.'' 
To be part of a dramatic 
presentation-whether in the 
audience, on the stage or behind 
it, no matter what our age
affords all of us this opportuni
ty to learn by self-discovery. 

Cake and ice cream to 
celebrate the Infanta's birthday 
were served in Western Pied
mont's cafeteria after the play, 
courtesy of the WPCC Drama 
Club. 
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A Writer Comes To Call 
Keith Bailey 

Ms. Charlene Ellis, short 
story writer and member of the 
Community College Visiting Ar
tist Program, visited Western 
Piedmont Community College 
on Monday, January 14, for 
readings of two of her works.· 
Ms. Ellis, a native of Illinois and 
more recently a resident of Ver
mont, is currently a visiting ar
tist at Catawba Valley 
Technical College in Hickory. 
She received the bachelor of 
arts degree in American Studies 
from Grinnell College in Iowa, 
and her master of arts in 
Teaching from Antioch College. 
A former teacher, she has 
studied in India and worked on 
an Indian Reservation in her 
native Iowa. Her story, "Ir
regular Seasons,,, won. the 
Carolina Quarterly Fiction Con= 
test held in 1980. 

Mr. John Carenen, WPCC 
faculty member, noted in his in
troduction, It is a good writer in
deed who can take paper and 
pen and turn them into flesh and 
blood. Charlene Ellis certainly 
has this ability. Her stories, 
''Going From Home'' and ''The 
Equation,, vividly created im
ages of elderly women that all 
who were present could 
visualize. It was as if these 
characters had been painted in 
to the pages of the Saturday 
Evening Post by the magical 
brush of Norman Rockwell. 

Ms. Ellis explained that in her 
youth she had spent a lot of time 
around elderly women, and 
although no character in any of 
her stories mirrors a real per
son, she stated that she drew a 
composite of such people as her 
grandmothers to develop the 
protagonists for some of her 
stories. On a personal level she 
admitted that Pauline, the main 
character of "The Equation,, is 
modeled after her mother in the 
sense that her mother began 

seeing other men after her 
father died. 

Immediately . after reading 
her selections, Ms. Ellis began 
a question and answer session 
with the audience. This proved 
to be the most entertaining seg
ment of her presentation as it 
gave would-be-writers an oppor
tunity to pick a creative writer's 
mind for the method behina 
madness. She explained that the 
characters develop and change 
as the story takes shape. One of 
her stories, "Gone From 
Home," took six months to com
plete. It is on1y eleven type writ
ten pages, so it is obvious that 
Charlene Ellis is meticulous not 
only in her preparation but also 
in her choice of words. The 
medium she has chosen, the 
short story, lends itself to the 
face. Given the small amount of 
text a short story contains, each 
word must have particular ef
fect on the reader. The text . 
must grab the reader's atten
tion and hold it like a vise. The 
meaning of a particular story 
may be debated but not the con
tent. It takes a stylist to craft a 
lasting effect out of such small 
amounts of prose, and although 
Charlene Ellis feels her stories 
do not necessarily have a moral, 
or the need for one, they do 
leave a lot of room for literary 
discussion. 

Ms. Ellis is not sure what the 
future holds for her. She really 
likes the tightness of the short 
story, although she admitted 
she has entertained the 
possibility of a novel. She finds 
mystery /romance novels 
pleasurable reading, but does 
not envision writing along those 
lines. 

It was a thrill witnessing a 
professional writer display her 
work. She may not be a cap- . 
tivating reader, but Charlene 
Ellis is a delightful short story 
writer. To read her work is to 
read about life in these United 
States. 

IE All REIISTEREI MAlE 
If you're within 30 days of 

your 18th birthday, you must 
register with Selective Service 
at the post office. It only takes 
five minutes to fill out the card. 
And don't worry, there hasn't 
been a draft since 1973. The 
country just needs your name in 
case there's ever a national 
emergency. 
Selective Service Registration. 

It's quick. It's easy. 
. And it's the Jaw . .. · "~ 

A puhhi.." ~t'IVKl' nf this ptthli~.."atmn . ~-"~;~ 
--../ 
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WPCC Performing Arts Program 
Presents Christmas Play 

By Carlton Caruso 
With some modest scenery 

cleverly arranged, soft music 
and imaginative lighting, the 
Western Piedmont Community 
College cafeteria was 
transformed and given the am
biance of a small, intimate din
ner theatre as the WPCC perfor
ming Arts Program presented 
"Distant Music: Christmas in 
Ireland and Wales." Presented 
on successive evenings 
December 16-20, the program 
consisted of two plays: Conver
sation About Christmas" by 
Dylan Thomas and James 
Joyce's "The Dead." 

Following a tasty meal of 
corn beef 'n cabbage, the mood 
for the evening was set by a 
charming, Irish-accented 
welcome spoken immediately 
transported one to the shores of 
Ireland and Wales. 

"Conversation About 
Christmas" was the first 
presentation of the evening. In 
a very simple setting a young 
boy queries his recollections 
embellished by age, gives vivid 
and romantic descriptions of 
past Christmases. Do we 
remember Christmas as it real
ly was? Or do we romanticize it, 
embellish it? Will Christmas be 
the same for the young boy in 
later years as it is now? Are the 
bells we hear at Christmastime 
·inside us? These are our 
unanswered questions as the 
curtain comes down on this 
most descriptive account of 
Christmas past. 

Stage setting and lighting 
were capably executed for this 
presentation. The dialogue 
seemed lengthy, at times hard 
to follow; some editing might 
have improved the overall per
formance. Still, Geoff Wood 
gave an excellent portrayal of 
the grandfather; ruddy faced, 
dynamic and vigorouous, he 
spoke clearly and with authori
ty. Ably supported by young 7 
year old Seth Leger, "Conversa
tion About Christmas" was a 
delightful trip into the past. 

each other, dance and sing, and posed by poor acoustics in tb~ 
then depart for their seperate cafeteria and limited visibilit: 
ways. The play centers around through lack of a tiered seatinr 
Gabriel CQnroy, well played by arrangement and the plaCE. 
Alan Ellis, as he notes the sad ment of support columns, ttr 
expression of his wife, Gretta, cast, as a whole, did an ~ 
who seems distracted by the cellent job and demonstrater 
melody of a song. Gretta, por- much talent. Sandra Harde 
trayed by Liz Oxford, gives a and Jayne Peeler as Aunt Kat. 
convincing performance of a and Aunt Juli~ gave sol~d per 
wife haunted by memories of a formances assisted by L1ly, t~ 
lover, long ago dead. Learning • maid\ played by ~ana Powell· 
of the reason for her distraction, Mr. DArcy, who smgs the haur 
the husband is saddened and ting song,that so disturbs Gre\ 
humiliated to realize that, while ta, was played by Leonard· 
he had been looking forward to Jackson. O~her capable pa 
a night oflove and sexualfulfill- formers mcluded V1ki 
ment with his wife she had been Laughridge, Denise SpiveJ 
thinking of anoth~r man, long James Hildebrand,. Lu Dav~ 
ago dead and, possibly, compar- and Ann Crump. Children wer 
ing him with that man. por~rayed by Jason Peel.et 

And so, the dead come back, Katls Harden, and Patnci 
to sadden a woman as she Leger: 
reflects on her first romance Mus1.c was. capably ~andla 
and the tragic death that ended by Lowse White at the p~a~o. In 
it. And the dead come back to terpreter ,~ a~cy , W 1lllarru 
humiliate a husband as he gra~efully vmced the ~ar 
thinks on how poor and ratn:e for the heanng 
unimaginative a part he may han~1capped members of tlY 
have played in the life of his audle~ce. . 

if Audience receptwn was ver:, 
w e. favorable; you can't beat ;.· 

The tempo and pace of the standing ovation and on-stagr 
play was controlled through the congratulations to all memben 
use of a narrator, ~layed by of the cast! 
Greg x:-oung, who. did an ex- As the curtain comes doWJ 
cellent JOb of carrymg the story and the audience comes back b 
line and plot thr?ughout . the reality, we are confronted wid 
play. The narrative portwns the meaning of "The Dead., I! 
helped to dev~lop the story ~nd there someone in our past,. no\\ 
enhance aud1en~e perceptiOn dead, who still permeates om 
~nd. understanding. Excellent thoughts, our lives, our actions: 
t1m1ng was demonstrated bet- Do we mentally compare so 
ween actors a~d narr~tor as meone living with someom· 
they count~rpom~ed. dialogue dead? Does this affect our lives .. 
with narratn.:e, p1ckmg up on our listening to "Distant Musie' · 
eac~ ot~er wtthout .a break or and thinking of someone else!' 
hesitation. Thts also Indeed, Christmas is a time fc. 
demonstrated good play adap- memories both frivilous anc! 
tation by the director. wonderful' as thoughtful aoo 

In spite of the limitations im- sincere. 

Campus Paperback Bestsellers 
1, The Color Purple, by Alice Walker. (Washing ton Square 

Press, $5.95) W1nner of ~:. 1983 American Book Award _ 

2. Out of Africa and Shadows on the Grass, by lsak Dtnesen 
(Vmtage, $4.95 ) Rememberances of hie on Kenya. 

3. If Tomorrow Comes, by Sodney Sr.eldon (Warner. $4 95) 
A world o f wealth, dangerous explotts and narrow escapes. 

4. The Clan off he Cave B ear, by Jean M Auel (Bantam $4 95 ) 
Begtnnmg of the saga conttnued in Tho Valley of the Hor~~s. 

s. Valley of the Far Side, by Gary Larson (Andrews. McMeel & 
Parker $5 95 ) And still more canoons from the Far Stli<' 

Following a short intermis- · 
sion, James Joyce's "The 
Dead" was presented. Adapted 
and directed by Cheryl Oxford, 
the play takes us back in time 
to Dublin, Ireland, and we 
observe friends and relatives as 

6. The Road Less Tra11eled, by M Scott Peck (Touchstont'. 
$8.95) Psycholog•cal and splntual tnspirauon by a psyc~"·ua'nst 

7. The HuntforRe<l Oclober, by Tom Clancy (Ber~tey $4 50) 
The .ncredible chase of a nuclear submanne 

8. The Bndge Across Forever, by Rocha•d Bach (0<>11.>3 95) 
There 1s such a th1ng as a soulmate 

9. Love Medicine, by Lou1se Erdnch (Oan~am. $6 95 ) 
The saga of two Nonh Dakota Ch1ppewa fam•hes 

10. Smglets, by R1ch Hall (CoiJ1Ct Macm•llan SS 95) 
Any word that doesn't appear tn a dict•onary bul should 

'tbey .convene for an annual 
event, Misses Morkan's 
Christmas eve dance. 

We follow the actors through 
the play as they meet, greet 

New & Recommended 
Linden Hdls, by Glona Naylor. (Penguin. $6 95) The Slory of a 
place mhab1ted by lost souls trap~ 1n the Amencan dream. 

Maoa oy Rocnard Adams (NAL!Sognet. $4 95 ) The Bel~an 
Emp:re - where Ma•a tS sold mto slavery 8· ~ ~er rare erot•c 
talent w+ 1 open to her all the st rongholds of 6elkan power 



Page Six 

Wings Takes Off 
By Mary J o Spencer 

The moment of a stroke, even 
a relatively minor one, and its 
irrunediate aftennath are an ex
perience in chaos. Nothing 
makes sense, nothing except 
perhaps the overwhelming 
disorientation will be 
remembered by the victim. It is 
a catastrophe physically, men
tally, and most importantly, in 
that it could reduce our human 
value and achievements to 
nothing. As Albert Camus once 
wrote, "To lose one's life is a lit
tle thing and I shall have the 
courage to do so if it is 
necessary; but to see the mean
ing of this life dissipated, to see 
our reason for existing disap
pear, that is what is unbearable. 
One cannot live without 
meaning.'' 

On February 26, the Drama 
101 Theatre Appreciation class, 
directed by Leonardo Jackson 
and Cheryl Oxford, brought Ar
thur Kopit's play Wings to life at 
Western Piedmont's Moore 
Auditorium. The staff and 
students present were taken on 
a journey through the inner con-

sciousness (played by Michelle 
Ziegler) of an elderly stroke vic
tim, Emily Stilson, played by 
myself- Mary Jo Spencer. The 
play records her struggle to 
regain the use of language. But 
because Mrs. Stilson's mind has 
been damaged, her thoughts 
consist of disconnected 
fragments of memory that 
whirl out of nowhere and then 
disappear. The audience saw 
these sequences of experience 
with a double vision -both what 
actually happens and what Mrs. 
Stilson perceives to be 
happening. 

As a young woman, Emily 
had been an aviatrix and wing
walker. She entertained crowds 
at county fairs by walking on 
the wings of old bi-planes. Now, 
after her stroke, with 
characteristic strength of spirit, 
she regards her paralysis, 
aphasia, and eventual death as 
an adventure, yet another test 
of her balance and nerve. Along 
Emily's recovery road she en
counters the care and love of 
one particular speech-therapist, 
Amy (played by Robyn 
Roland). Amy is a major step
ping stone in Emily's recovery. 

SGA_ToAttend Conference 
Members of the Western 

Piedmont Community College 
Student Government Associa
tion are planning to attend the 
spring conference of the North 
Carolina comprehensive Com
munity College Student Govern
ment Association, May 1-3, in 
Raleigh. Western Piedmont is 
one of 58 member institutions of 
the NCCCCSGA, and it serves in 
a very active role. 

Western Piedmont consistant
ly sends one of the largest 
delegations to each of these con
ferences, allowing its SGA to 
better understand the needs of 
students at home as well as 
across the state. Charles 
Taylor, Western Piedmont's 
SGA President in 1968, and Ray 
Jefferies, Jr., Department of 
Community Colleges, are 
credited as the founding fathers 
of the NCCCCSGA. 
The NCCCCSGA Serves as a 
sounding board for all students 
of the North Carolina Communi
ty College system. Topics of 
discussion, as well as lobbying 
action, include hition in
creases, educational budgets, 
minorities' rights, and financial 
aid cuts. Standing NCCCCSGA 
committees include Alumni, 

Conference, Constitution, 
Delegates, Finance, Legislative 
Liaison - Platform Relations, 
Specific Problems, Affirmative 
Action, and Veterans Affairs. 

Election of the Executive 
Council and committee officers 
will be one of the highlights of 
the spring conference. Mike 
Hollingsworth, President of the 
NCCCCSGA, says "(he) hopes 
to send a group of students to 
the legislative session this year 
for the purposes of ( 1) exposure 
for community colleges and 
NCCCCSGA, (2) expression of 
personal concerns, and (3) the 
financial aid issue, et cetra. 
This year has been one of re
defining the NCCCCSGA pur
pose to 'promote' and 'serve' 
and to provide leadership ex
perience for students. Our 
Association has been a training 
ground for future leaders." 

The Western Piedmont Stu
dent Government Association 
welcomes any comments or 
suggestions concerning topics 
that Piedmont students may 
wish to have discussed ill' 
Raleigh. Items of concern may 
be forwarded to SGA President, 
Susan Bollinger in G-27 or a 
member of the Student Govern
ment Association. 

Amy gets as close to Emily as 
any professional might, yet she , 
still seems unable to reach her 
as Emily enters into the final 
struggle between life and death .. 

Other players in the produc
tion were an unnamed physi
cian (portrayed by Jennifer 
Icard) who coldly and matter
of-factly disgnoses the old 
woman. Gina Fisher serves as 
narrator who introduces the au
dience to the story. But, perhaps 
the most unusual character . is 
Michelle Ziegler in that she sits 
in complete blackness on a 
chair behind the old, physical 
shell of Mrs. Stilson echoing her 
youthful memories and 
thoughts that the old woman 
cannot even articulate. 

The technical crew was 
outstanding as this particular 
play was extremely challeng
ing. The lighting, sound and 
make-up were superbly handl
ed by Larry Harney (sound),· 
Kevin Owensby and Kevin Reis 
(lighting), Jana Powell (sound 
and make-up), Donna Harmon 
(make-up), and David Epley 
(props). It is interesting to note 
that while I am 20 years old, I 
played a 70 year old character. 
I was transformed in meerly 
two hours to be a 70 year old 
with the help of make-up, white 
shoe polish and my grandma's 
old clothes. The production was 
directed by student-director, 
Leonardo Jackson with input 
and guidance from Drama in
structor, Cheryl Oxford. It was 
fun and exciting to work with a 
fellow student directing, 
especially one whose efforts and 
talents are exceptional. 

Through this play we, the cast 
and crew, learned a great deal 
about aging, dealing with the 
handicapped and the elderly. 
Furthermore, I realized in my 
portrayal of Emily Stilson that 
it was not her physical recovery 
or the recovery of her mental 
facilities that were important. 
But rather what is really impor
tant to all human beings is the 
recovery of human dignity. I 
know this play touched me as a 
young person looking in on a 
small glimpse of the aged. 
Afterall, we are in the process 
of aging from the time we are 
born. Moreover, no one is im
mune to suffering or physical 
handicap. What we must learn 
from our own lives or others' is 
.the compassion borne of strug
gle, understanding and em
pathy. Afterall, we are all only 
a stroke away from death 
ourselves. -

, .... ·.· .. •. 
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Deaf Perspective 
By: Denise Spivey beat". 

Since mime incorporates 
body language without sounds, 
I can understand more fully the 
performance because I use 
body language as my means of 
communication. 

The deaf performers used 
American Sign Language that 
enabled the deaf audience to 

at. New York's Rochester In- catch concepts before the hear
stltute of Technology. __ ing audience. American Sign 

All t?e crew were fascinating- Language, or ASL, does not use 
ly skilled perforf!lers. Th~y perfect English structure but in
presented several different skits stead drops many words unim
~uch as songs, poetry, storytell- portant to the concept of the 
mg a~d scenes from play.s and conversation. An example: The 
real life, and through this the ASL version of "The library is 
group b:ings a better a good place to study and read." 
understanding of deafness to au- would be signed as: "Good," 
diences everywhere: I felt real- ''place,'' ''read,'' ''study,'' 
ly great about this beca~se "where?," "library." I noticed 
there ~ere a goo~ many hearmg this wh_en I would begin 
peopl~ m the audience, and they laughing before the hearing au
(hearmg people) could get a dience would. This role is usual
better idea about deafness and ly reveresed as the deaf must 
b~ shown that there is not m~ch wait for the time delay of the 
difference between the hearmg interpreter. 

Sunshine Too entertained ex
ceptionally well Thursday 
night, February 6, in Western 
Piedmont Community College's 
Moore Auditorium. Sunshine 
Too, a professional theatre com
pany, is from the National 
Technical Institute for the Deaf 

world and the deaf world. After 
all, all of us are "Human 
Beings". 

As a hearing impaired person 
I see the performers dancing, 
but I must "catch" the beat so 
I can relate to the actor's feel
ings. This cannot be done 
without music because although 
I do not hear all the music, my 
hearing aid will amplify the 
sounds so that I can "feel the 

The performers did a fcm
tastic job which made the au
diences really appreciate their 
work. The Sunshine Too group 
gives a better understanding of 
the conununication that can be 
achieved by cooperation of deaf 
and hearing people. This 
coperation can only enhance in
teraction between these two 
societies. 

Sunshine Through Clouds 

By: Cindy Allison and 
Milly Carswell 

Although the clouds hung low 
over the Western Piedmont 
Community College's Moore 
Auditorium, February 6th, 
"sunshine" still managed to 
shine in to the hearts of those 
that had the honor of enjoying 
the presentation of Sunshine 
Too. 

Sunshine Too is made up of 
three deaf and three hearing 
students working together 
toward one goal, . making 
everyone aware of deafness and 
its fullest meaning. While per
forming several skits, the ac
tors make their audiences 
aware that deafness is neither a 
handicap, nor a fonn of retarda
tion, as thought to be by far too 
many people. Not being around 
anyone deaf before, we honest
ly can't say how we would react 
11 app1 va~.:Ht:U 0)' a deat person. 
Ignorance is' the real handicap, 

and unfortunately, the ignorant 
tend to avoid the so-called 
handicapped. 

We wish more people could 
see and understand that there is 
nothing intimidating about 
deafness. Instead of fear, 
deafness should excite a thirst 
for knowledge of this unknown 
culture. 

Living in a world of hearing 
people, the deaf are just like 
every other person in the world. 
All they are asking for is an 
equal chance, a chance to pro
ve they can function just like 
any other human being. 

We feel that every ma11, 
woman, and child should see 
Sunshine Too in action, 
especially since we, as Morgan
tonians, are privileged to have 
a fine school like the North 
Carolina School for the Deaf as 
part of our educational pro
gram. We applaud the Sunshine 
Too Company for enriching our 
education. 



April, 1986 Page Seve11 

SGA Sponsors Ski Trip-------- An Evening Witl 
Jan Davidson 

By Becky Carswell 
and Debra Hart 

Western Piedmont sponsored 
a skiing trip to Sugar Mountain 
on January 15. This excursion 
proved to pe successful in that 
approxima'tely fifty students 
bravely ventured up the 
mountain. 

All the conditions were right: 
powdery snow, comfortable 
temperature and plenty of 
deserted slopes. The SGA cer
tainly knew what they were do-

ing when they planned that trip 
for a Wednesday night so there 
would be lots of room for the 
beginners as well as the advanc
ed. Many of the advanced skiers 
would show off their skills by ac
celerating to high speeds and 
jumping moguls. They may 
have· thought all eyes were on 
them, but they were wrong. 
Although they were entertain
ing, the advanced skiers 
weren't nearly as amusing as 
the original moves that the 
beginners were making down 

J 
! 
I 

the lower slopes. Few beginners 
ventured to the more challeng
ing slopes, for mastering the ex
it of the chairlift seemed t-o be 
enough to conquer on the first 
trip. 

We won't mention any names 
for fear of their publicity or ad
vanced skiers begging for their 
secrets, but some new skiers 
proved to be so agile that they 
were performing ballet moves 
while skiing down the slope. 
Coordination and determination 
seemed to be the key factors in 

the success (meaning "no 
broken bones") of the 
beginners. Kay Austin & Paul E. Edward 

All in all, the school sponsored 
event was most enjoyable 
whteher the participants were 
beginners or advanced skiers, 
or just on-lookers. No fatalities 
were reported, only minor 
casualties to contend with such 
as pulled ligaments, sprained 
knees and ankles, and sore 
muscles that accompany the 
sport. 

A breath of fresh folklore ai: 
permeated the campus o 
Western Piedmont Communit, 
College recently. Those who ai 
tended the stirring performanc1 
of Jan Davidson were in for < 
treat. Using a blend of mountait 
folklore, ballads and extensiv1 
knowhow on many musical in 
struments, this young man helc 
the audience in awe and renew 
ed pride in our heritage. 

Davidson entertained an au 
dience with music of all varia 
tions from guitar, banjo, har 
monica and autoharp. He san{ 
a song entitled ''Hard Times,' 
a song of himself as he wa! 
growing up and as he is now. HE 
also sang of riches that one mar 
didn't possess and of f 

. hometown that holds rich am 
loving memories. His renditior 
of the "Old Depot" brings t< 
mind how we treat the historica 
structures in our community 
We tear them down and put 
something else there in thE 
name of progress. 

No musician can resist a lovE 
song, and Davidson was no dif. 
ferent as he sang a specia: 
mountain love song. The au· 
dience wasn't left out as Jan hac 
several songs that required au· 
dience participation. The au· 
dience responded with en· 
thusiasm. There was a special 
friend attending Davidson's 
performance, and he did a littlE 
perfo~ming of his own at David· 
son's prompting. "Wooc 
Chuck," Davidson's wooder 
puppet, tapped danced on < 
special board designed to adc 
dimension to the puppet'! 
abilities. 

Jan Davidson hails from Mur 
phy, North Carolina, where hE 
says Asheville is considered t1 
in the eastern part of the statE 
and those living there an 
foreigners. Davidson's ac· 
complishments are many, in· 
eluding being a staff member a 
Pinewoods Music Camp and thE 
John C. Campbell Folk School ii 
Brasstown. He was also recent 
ly featured on the ABC New! 
20/20. 
Davidson wants us to stop anc 
get back in touch with the rea: 
world of laughter, hometowns 
growing up and not takin~ 
ourselves quite so seriously. HE 
takes us away from the worlc 
for a little while, and when hE 
puts us back we're a bit mon 
light-hearted than when we left 
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Eddie Adcock At Western Pied111ont 
Eddie Adcock and Talk of the 

Town will be appearing on the 
Western Piedmont Community 
College campus for one show on 
Thursday,· May 9. The concert 
:vill be held in Moore 
Auditorium and will begin at 
7:30 p.m. Eddie Adcock and 
! alk of the Town are one of the 
~eatured events during the 
'Pioneer Week" celebration at 
tv estern Piedmont Community 
~liege. 

Eddie Adcock returns to his 
:tcoustic music roots with a pur
)()Se, and with a new band em
>hasizing the qualities of har
nony and drive. 

Eddie Adcock and Talk of the 
.fown are- Eddie, Martha Ad
!Ock on rhythm guitar, Missy 
~ines on bass, and Susie Gott 
Jn fiddle : all sing. The band 
:eatures material from tradi
ional to original. · 

Adcock sets aside his famed 
~ectric doubleneck invention, 
. be Gitbo, to play acoustic ban
o and guitar. 
A pioneer of contemporary 

lluegrass Music, received the 

award for "Entertainer of the "some of the best lead vocals 
Year" in 1974. The Scottsville, this side of Linda and Em
Virginia, native is known as one my lou'', characterized as 
of the most influential and in- strong, sweet, and soulful. 
novative of instrumental stylists Together, Eddie and Martha 
like Scruggs, Keith and Reno, have been called "one of the 
an originator of a s~yle of banjo best vocal·ctuets performing to
playing. Always on the "cutting day". In 1984 they were the 
edge", he was the first nucleus of country star David 
internationally-acclaimed Allan Coe's band (Eddie the 
5-string bluegrass banjo player bandleader) in touring, recor
to appear at Carnegie Hall, as ding and on television, playing 
the catalyst one-third of the Willie Nelson's Picnic to the 
ground-breaking Country Grand Ole Opry House and 
Gentlemen. He is also called by beyond. They were · featured 
many the best baritone singer in vocalists and instrumentalists 
Bluegrass. on the Nashville Network's 

Martha Hearon Adcock, who "Nashville Now", "New Coun
met Eddie when she migrated try", and "This Week in Coun
to Nashville, Tennessee, is from try Music" ; and they recorded 
a musicalfamily of Bishopville, on his "Just Divorced" and 
South Carolina. In the 1970's she "Dar lin Dar lin" CBS albums. 
and Eddie had a "maverick The Ad cocks' own records on 
newgrass" band called II the CMH, Rebel, and Rome 
Generation - a group that also labels have garnered critical 
' 'broadened the scope of praise - from magazines like 
Bluegrass". More than once her "Guitar Player", for instance
forceful, supportive guitar play- and airplay here and abroad. 
ing has been called "strong"; They are rec()rded songwriters, 
and she has been called "one of .... Eddie's "Another Lonesome 
the finest singers in country, ·Mprning" done by both Em
folk, or blue grass music" with my lou Harris and the Whites. 

·As a record producer, Eddie has North Carolina. She has played 
worked with the likes of Joe and and recorded with a number of 
Rose Lee Maphis. And their different bands and in several 
story, often a cover feature, has different styles. In addition to 
been in many major music being named '1985 Bluegrass 
publications. Fiddle Champion at Fiddlers 

In the relatively short time , Grove, North Carolina, she ~as 
West Virginian Missy Raines _ toured te~ Europe~n countr1es 
has been· playing professionally, and been mvolved m two State 
her musical abilities and stage Dei?artment tours to West 
presence have taken her to Mnc~ and to South and Central 
seven European countries and Amen ca. ~he has been, se,:n .on 
38 states. She has played and the Nashv1lle ~~~work s Fire 
recorded with a number of on t~e .Mountam ?,nd h.eard .on 
banpg, most notable the popular the Liberty Firer,, radio s~nes 
and eclectic Cloud Valley. In and .on Nr,R s All . Thmgs 
1983 the Society for the Preser- Considered · 
vation of Bluegrass Music of The community is invited to 
America voted her "Outstan- the concert and admission is 
ding Female Vocalist of the free. For· further information 
Year (Eastern Division)". A about the Eddie Adcock and 
diverse talent considered one of Talk of the Town concert, con
the best bassists in Bluegrass, tact Larry Garrison or SGA 
she had a lead role in the Na- President Susan Bollinger at 
tional Touring company's pro... 437-8688. 
duction of Harry Chapin's 
Broadway Musical, "Cotton 
Patch Gospel" . 

Susie Gott grew up playing 
with her family band, Cowbell 
Hollow, in Madison County, 
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